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Terri Winston, founder of Women’s Audio 
Mission (WAM), didn’t originally set out to be on 
the production side of the music industry. Just 
out of college, she got a record deal and started her 
professional career as a recording artist. Due in 
part to her degree in electrical engineering, how-
ever, Winston became more comfortable on the 
other side of the mic. “It became obvious to me,” 
she says, “that the combination of engineering 
and musical chops worked really well for me in 
studio production.” 

Unfortunately, this kismet combination 
of opportunity and skill is pretty rare for most 
women. In fact, women make up less than 5% 
of the music production community. “I  think 
girls are not socialized around technology in 
our culture,” Terri says. “You have to be really 

recognized widely for setting standards in music 
recording arts.  With such far-reaching resources 
– and with a membership fee of only $40 - women 
can now easily and affordably take advantage of 
world-class training and professional know-how 
right in the Bay Area.
www.womensaudiomission.org

It’s a tribute - a tribute to all those relatively 
unknown dive bars scattered throughout Portland 
that invigorate a deep passion for music in many 
young bands and artists. And this tribute is called 
the “Underbelly Bender.”

“Nearly every one of my all-time favorite live 
shows happened in a dive bar…But the truth beyond 
the potency of these unfettered shows [are] these 
lovably dim and dirty birthing places for bands,” 
says Bim Ditson, organizer of the Underbelly 
Bender and drummer for the up-and-coming band, 
And And And. Ditson says that he wants to give 
these forgotten places the exposure he feels they 
deserve. And the Bender was also a great way for 
him to connect with other bands involved in the 
local music scene.

He wants to connect with the bands in Portland 
who aren’t taking the “typical press route” – the 
bands that are playing for the sake of music alone. 
Ditson says that Portland is “so saturated in music” 
that it becomes easy for great bands that are just 
starting out “to get lost in that fray.”

Bands and show-goers alike tend to fall into the 
mode of thinking, that the “pretentious, hyped-up, 
blown-out” shows are where you’ll find great music, 
oblivious to the raw and “unfettered” music hap-
pening in the nooks and crannies of the Rose City.

The overlooked dive bars “truly are, in one 
form or another, the caretakers of Portland’s music 

scene. They are a crucial liaison, humbly usher-
ing bands from basements and hideaways into our 
flourishing music culture, “ says Ditson.

Local Portland dive bars – many of which 
unfortunately didn’t survive the economic down-
fall – are the venues that gave bands like And And 
And their start, handing them their chance when 
the “pretentious” venues didn’t have the time of day. 
Ditson says that he’d often go to shows where you 
could find maybe five or seven people in the crowd, 
but the band that was playing could easily end up in 
his top ten. “That’s sort of a shame. I’m a fan of the 
little guy,” Ditson remarks. 

This bender is for all the great music that has 
arisen out of the ashes of so many dive bars that 
have sadly already seen the grim reaper. But for 
those dive bars that still see the light of day, we now 
know we can find unchained and freed music there.

Ditson continues, “It’s why we come to these 
places ready for any color of wonder…More so, 
we come to be blown away… It’s these aspects of 
the underbelly that are loved…We’re calling it the 
Underbelly Bender, but it’s really just a way for 15 
bands involved to play the places they love.” 

And as a sort of “love note” from all the par-
ticipating bands of the bender, a free downloadable 
Underbelly Bender Mix compiled by Ditson is avail-
able at: tinyurl.com/underbellybender.
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By Alice Bergen

comfortable with technology in a studio and learn 
to lead people in this technical environment. I 
don’t think there’s as much of an immersion in 
tools, technology, and fixing things for girls.” 

In 2003, Winston founded Women’s Audio 
Mission to help remedy this gender imbalance. 
With an online community of 850 members 
across the globe, WAM’s brick and mortar studio 
in San Francisco serves as headquarters for on-
site training, educational programs and recording 
sessions run entirely by women for women. With 
the recent addition of Sound Channel, an online 
training curriculum developed by and for WAM 
members, the non-profit has reached over 6,000 
people in 105 countries. WAM is the only orga-
nization in the world that is providing this 
kind of specialized training for women, and is 
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Women’s 
Audio Mission:
Providing Training
For Women in
Audio Production

Kimo’s on Polk Street, a long-time rock 
music venue in the Bay Area, will be shut-
ting its doors as ownership changes hands 
this month. After 34 years serving San 
Francisco’s music community, the venue’s 
new owners have no immediate plan to 
keep the joint rocking. “My gut feeling is 
that they’re going to make it into a cocktail 
lounge,” says owner Tony Malson. With 
a crackdown on no new liquor licenses in 

the area, Malson was left with few other 
options than to sell.

Kimo’s has been host to countless 
local, regional, and national acts over the 
years, including a surprise appearance in 
2002 by Metallica. Prior to its rock and 
roll glory days, the space served as a local 
gay bar and transitioned into hosting more 
rock shows as the AIDS epidemic moved 

the LGBT scene towards the Castro.

“From the tranny sitting at the end of 
the bar, to a hustler on the corner, to rock ‘n’ 
roll playing upstairs, for me that was a big 
definition of San Francisco,” Malson says. 

A true San Francisco icon,
Kimo’s will be missed. 

Underbelly Bender Music Series 
Celebrating Dive Bars’ Contributions to PDX

EVERYDAY MusIC
1313 W. Burnside 
(503) 274-0961
www.everydaymusic.com 
Independently owned with three 
locations in Oregon and two in 
Washington. Each location stocks 
over 100,000 cDs and records.

sONIC RECOLLECTIONs
2701 S.E. Belmont St
(503) 236-3050  
orderdesk@sonicrec.com
www.sonicrec.com
More than 60,000 used records 
(LPs and 45s), cDs, and reel-to-
reel tapes now in stock with heavy 
emphasis on the vinyl. 

JACkPOT RECORDs
203 S.W. 9th Ave
(503) 222-0990
www.jackpotrecords.com
Live in-store performances, online 
ordering, tickets for music events, 
all this PLUS “Portland’s finest 
selection of new and used records, 
cDs and collectables.” 

MusIC MILLENNIuM
3158 E. Burnside
(503) 231-8926
earful@musicmillennium.com
www.musicmillennium.com
The oldest record store in the 
Pacific Northwest. Hosts an array 
of in-store performances and auto-
graph signings. 

CROssROADs MusIC
3130-B SE Hawthorne
(503) 232-1767
xroads@xro.com
www.xro.com
consists of over 35 music dealers 
who each maintain their own inven-
tory in-store on a consignment 
basis. The only music seller’s co-op 
in the state.

For more PDX coverage 
X performermag.com
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